
Lb /so** /icq- I ob 

C R I T I C A L E X A M I N A T I O N O N T H E P E R C E P T I O N O F 

A R T I F I C I A L L I G H T 

I N C R E A T I O N O F P O E T I C S O F S P A C E 

W I T H S P E C I A L R E F E R E N C E T O S E L E C T E D H O T E L S I N 

S R I L A N K A 

A D i s s e r t a t i o n 

s u b m i t t e d t o the D e p a r t m e n t o f A r c h i t e c t u r e o f t he 

U n i v e r s i t y o f M o r a t u w a i n p a r t i a l f u l f i l l m e n t o f t h e 

r e q u i r e m e n t s f o r t h e d e g r e e o f 

M a s t e r o f S c i e n c e 

I n 

A r c h i t e c t u r e 

M O R A T U W A 

Universi ty of M o r a t u w a 

OS 

(of*) 

8 5 4 7 5 

H . L . S . P M a d a n a y a k e 

D e p a r t m e n t o f A r c h i t e c t u r e 

U n i v e r s i t y o f M o r a t u w a 

S r i L a n k a 

M a r c h 2 0 0 5 



Dec la ra t i on 

1 declare that this dissertation represent my o w n w o r k . Expect where due 

acknowledgment is made and that it has not been previously included in a thesis, 

dissertation or report submitted to this university or any other inst i tut ion for degree, 

d ip loma or other qual i f icat ion. 

Arch .D.P Chandrasekare 

Dissertat ion tutor 

Department o f Archi tecture 

Univers i ty o f Mora tuwa 

Sri Lanka 

H.L.S.P Madanayake 

Department o f Archi tecture 

Univers i ty o f Mora tuwa 

Sri Lanka 



A c k n o w l e d g m e n t s 

'There were many pi t fa l ls , narrow paths and thorny r o a d s o n t h e w a y t o complet ion o f t h i s 

dissertation. I l ow ever due to the advice and encouragement given to me by the unfa i l ing 

hands o f many helpful people, I was able to face the challenge. 

f i r s t l y I wou ld l ike to place my gratitude and thanks to Arch . V idura Sri Nammun i , the 

head o f the department o f Archi tecture, for devot ing t ime for us to discuss and plan the 

dissertation w i th h im , and the inspiration and ini t ial encouragement given to us 

throughout the f i f th year, when he was our year master. 

I wou ld also l ike to thank Arch . D.P Chandrasckare, my dissertation tutor, for his t imely 

advice and encouragement g iven to me at the correct t ime, and also Prof. Samitha 

Manawadu, A rch . Chris De Saram, Dr Marsha Munasinghe and special ly A rch Prasanna 

Kulath i leke for the advice and encouragement given to me when I needed it the most. 

I am very much grateful to our year masters A rch Jayanath S i l v a , A r c h Gamin i 

Weerasinghe and our dissertation coordinator Dr. Upendra Rajapakshe for the invaluable 

advice and for their patient understanding, which helped us immensely to make this 

dissertation a success. 

M y special thanks a n d grat i tude goes to A rch Suni l Goonawardena, who went out c f his 

way to help me dur ing my case studies, and for the valuable advice g iven to me. 

I also extend my thanks to the staff and management o f the blue water hotel, especially 

Mr . Sharman, the assistant manager, Mr . Fuse and Indika o f the Thotupola, and the staf f 

o f K a n d a l a m a h o t e l f o r a l l t h e h e l p a n d a s s i s t a n c e g i v e n t o m e . 

E v e n w i t h a l l t h i s h e l p , m y dissertation w o u l d n o t h a v e b e e n a real i ty i f n o t f o r m y d e a r 

fr iends Ruwan, Prasad, M i u r u , Prabodhi, D inush i , Madu a n d Thanuja f o r helping m e i n 

many ways a l l the way long. 

I w o u l d l i k e t o t h a n k m y f a m i l y f o r b e i n g t h e r e f o r m e , a n d h e l p i n g m e i n m a n y w a y s . 

F i n a l l y I a m v e r y m u c h t h a n k f u l t o T h a r a n g a , m y f r i e n d f o r h e r a d v i c e , h e l p a n d 

encouragement g i v e n t o m e throughout the whole process o f this dissertation. 

i i i 



A b s t r a c t 

I f architecture is considered art iculat ing a g iven pouch o f space; poetry o f space-which 

has its o w n dimensions- l ight , is also o n e o f t h e elements wh ich are inseparable.Art i f ic ial 

l ight , has had a tremendous impact o n the way in wh ich architecture has been redefined 

and expressed. Its abi l i ty to define, manipulate, distort and create poetics o f space 

demonstrates its ethereal qual i ty as one o f the most int imate spatial experiencing. 
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